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her head. The Hailing dance, in which the dancer jumps a j gians are most noticeable in their politeness ; there was a con- 
p-reat height into the air, was attempted out of doors, but hardly | stant shaking of hands after taking wine, to thank the host 




Odde, Hardanger. 

with success. After each dance the guests took some wine, and 
on this occasion we had some " gammel fiin hvid portvtin " 
(fine old white port wine), which was very good. The Norwe- 



The Spring Dance — Hardanger. 

by saying, " Tak for vim," or "Tak for mad;" and the 
charm is they not only say, but mean it, and sincerity is, most 
unquestionably, a jewel of joy. 



THE CENTENNIAL EXHIBITION. 



IX. 




IONTINUING our series of illustrations of Art- 
objects at the recent great Exhibition, we give 
two groups of articles in the French exhibit. 
The first group consists of a remarkable circu- 
lar settee, and a very artistic mantel and fire- 
piece. The settee is fourteen feet high and ten 
feet in diameter. It is in the Renaissance style, 
and is composed at the base of a circular sofa, covered with green 
satin, and divided into four parts by bronze arms of the colour of 
old silver on a base of gold. These arms terminate at the bottom 
with extended wings, serving as rests, and at the top in bunches 
of lights supported by caryatides. They are united by a bronze 
frieze, which crowns the back of the sofa. Above the sofa rises 
an antique fountain of red marble and bronze. The jet is en- 
closed in a graceful cupola supported by four symmetric Ionian 
columns. The water flows over marble steps and falls first into 
a basin of bronze, from which it is thrown, by six jets from the 
mouths of fantastic figures, into a lower basin. Finally, the whole 
is gracefully surmounted by a chandelier of fifty burners. The 
chandelier and the ornaments in bronze that embellish the cupola 
102 



are plated with silver, and overlaid with gold in places in order to 
bring out the salient points. 

The fireplace is sixteen feet high and eleven feet wide at the 
base. It is of black marble. The ornamental figures are of green 
bronze, relieved with gold. The style is Greek. At the base there 
are two full-length figures, emblems of Poetry and Music. The 
hearth is a beautiful mosaic with a Medusa-head in the centre. 
Finally, a massive frontal serves as a pedestal for a full-length 
Minerva, whose gilt robe stands out in bold relief on a delicate 
lilac background. This Etruscan ornamentation is surrounded by 
marble panels, against which lean four columns, supporting a 
cornice specially remarkable for its polychrome frieze interlaced. 
The whole is surmounted by two winged griffins in bronze. 

The second group from the French exhibit contains a specimen 
of Aubusson tapestry, a French buffet or chiffonnicr, and a gas- 
standard. The cJiiffonnicr is of French walnut unvarnished, with 
the panels of the doors in white porcelain, upon which are paint- 
ings of Mowers and fruits. The border of the Aubusson tapestry 
consists of forms of fish, peacocks, game, and instruments of the 
chase, in natural colours and in strong light and shade. The 
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Circular Settee and Mantel-piece — French Exhibit. 



centre is surrounded with ornaments to represent gold, the ground 
of dark crimson, with patterns a shade lighter, relieved with gold 



lines. The gas-standard is a bronze pedestal, with terminated 
heads of lions, and carrying four burners. 
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Aubtisson Tapestiy, Chijfonnier, and Gas-standard, French Exhibit, 



The exhibition of china, delft, and earthen ware from Spain, con- 
tained several fine groups, one of which forms the subject of our 
engraving. The objects collectively give a good idea of the artistic 
skill in modelling attained by the potters of Seville, and in the 



province of Castellon, where most of the specimens were produced. 
The large vase is of dark-blue china-ware, ornamented with a gold 
design on its surface. The vase next in height is also of china, 
but lighter in colour, and richly painted with a floral design. 
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The tracery is of gold. The vase with handles, on the left, is of 
dark-blue china, and ornamented with a floral design in gold. The 
other objects, namely, the vases, water-jars, and keg-shaped bot- 



tles, are all made of a white porous clay. They resemble terra- j 
cotta ware, but are more white in their texture and finish. They | 
are neatly modelled, and the ornamentation is in relief. The great ] 




Selections from the Spanish Exhibit. 



plate which partly serves as a background for the group is a superb 
specimen of repousse* work. The design represents a sporting- 
scene with a leaf border, and it is richly encrusted with gold and 



silver. The objects are grouped upon a corner of an elaborately- 
carved cabinet. 

Our selections from the Italian exhibit embrace a marble statue 
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Selections from the Italian Exhibit. 



from Florence, entitled " Love blinding." The vases are of majolica 
ware, from Faenza ; the table and the figure of a Hindoo which 
supports it are both of black wood ; the mirror-stand on the table 



is of carved wood : and the jewel-box of walnut wood is remarka- 
ble for exquisite carving, that on the end being relieved against a 
background of gold. 



